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We Rather Look Back to the Futures Past

There is a recent inclination to look back to
the past, treating it as a multi-faceted construct
of limitless scope and possibility. Still there
remains the questions: when do the happenings
of the timeless and suspended past start to
become fragmented into particular arrangements
recorded and remembered? And who will define
them? How do we in actuality experience the
past and history — is it through a continual need
for memory creation? When does past begin to
become history?

This exhibition presents eleven contemporary
artists whose works relate to these questions
in differing ways. These artworks do not refer to
the past as something static, but are rather based
on the artists’ subjective or collective affiliations,
desires, fears,and influences, shaped by images and
stories which come to mind in the present. Thus
they seem to refer to the history made out of the
past, a history which is not fixed, but operates
as a very present active subject, that at any time
here and now can be re-explored, revisited and
newly reviewed. The artists are actively retelling,
redefining, and re-negotiating meanings, within an
ever-changing context of the present.

They look for the verges,where points of reference
and diverse narrations proliferate, where dynamics
have no specific and single direction, and where
stories overlap.They focus on nuance.

By using diverse forms of artistic utterance, the
artists create subjective differences of history.
They present readings of artistic narratives that
have come down to us — the way they were
created and shaped, as well as the ways they came
to be distributed. The artists look back to how
particular histories have been constructed, and
by which means they are preserved, focussing not
on the reconstruction of particular narratives,
but rather, offering alternate readings of them,
while opening up an active space in which these
narratives live among us.

Patrycja Rytko









Anna Ostoya (b. 1978 in Cracow, lives
and works in New York) refers in her
practice to avant-garde and Polish
Modernism (including references
to Kazimir Malevich, Donald Judd,
Katarzyna Kobro and Wiadystaw
Strzeminski among others). Ostoya
confronts art historical narratives
and their socio-political dimensions
from East European and Western
perspectives, while also paying
attention to the resemblances and
differences in materials and forms
used. Her method is one of re-
appropriation from different art
works, creating collages, patchworks,
sets, and installations. She places
them, however, in the actual context
and time in which they appear,
creating textural coherence between
past and present. ‘Untitled (Scroll)’
2011, is an elaborate multi-thread
photomontage of reproductions
of works from her ‘Autopis’ series.
The series has been shown, among
other places, at Foksal Gallery in
Warsaw (1966 - present), which
had a strong theoretical basis and
tradition of showing avant-garde
contemporary artists. In these works
she re-construes the avant-garde
discourse, relating it for example to
the situation of women in the art
world by positioning Foksal’s earlier
masculinised structure.

Anna Ostoya, "Untitled (Scroll)’
photomontage of reproductions of works
from the <Autopis> series, archival pigment
print on paper, 2.30 x 8.40 m, 2011.
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Alicja Karska (b.1978 in Malbork and
lives in Warsaw), Aleksandra Went (b.
1976 in Gdansk and lives in Gdansk)
have been working collaboratively
since their graduation from the
Academy of Fine Arts in Gdansk
(2003), creating mainly videos and
installations. Artists embrace their
own visual language based on
the distinguish poetic and oniric
vocabulary. The project ‘Monuments’
is related to the practice of Franciszek
Duszenko (1925-2008), the sculptor
who is mostly known for his historical,
monumental memorials. Duszerko
also took active part in the process of
the restoration engraved objects in
Gdansk after World War Il. However
his small sculptural forms and models,
which he was working on along the
large scale productions, never left his
studio. Karska and Went place this
small forms and sketches inside the
maquettes, which are made from the
art handling crates. By removing his
sculptural models from his private
studio space and placing them to the
imaginary, non existent exhibition
spaces, artists immerse them in the
current discourse of art history. They
question the place/role of not living
artist and the role of the museum
itself - how through this institution
the memory is sustained, created and
distributed, what is visible and what
is left unattended.

Alicja Karska and Aleksandra Went,
‘Franciszek Duszenko - Monuments; select-
ed documentation of the installation, 2012
- 2013, courtesy the artists and the Profile
Foundation.
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Agnieszka Polska (b. 1985 in Lublin,
lives and works in Warsaw and
Amsterdam) treats the presentalmost
as a failure, situating her films often in
the past. She works with the process
of archiving and its particular ways
of structuring the past - she looks
behind the curtain to real remnants
and what has been forgotten, skillfully
blending archival materials with her
own fabricated ones. She is almost
reconstructing particular histories,
chosen by her; but the works are
constructions of her own imagination
and interpretation, rather than
reconstructions. In her films there
is an oniric colourless nostalgia,
perhaps driven by a Freudian sense
of the utopia of the past. In the film
‘Sensitization to Colour’ 2009, she
recreates the performance of the
almost forgotten avant-garde Polish
figure, Wtodzimierz Borowski (1930-
2008), and his event that took place
in Od Nowa Gallery, Poznan, in 1968.
Based on photographs and notes she
makes her own interpretation of this
event.

Agnieszka Polska,

‘Sensitization to Colour, From the series ‘Three

Videos with Narrator,
HD video, 5:02 min, 2009,

© Agnieszka Polska, courtesy ZAK | BRANICKA.
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Carolee Schneemann, Natalia LL/New York 1977



Karol Radziszewski (b. 1980 in
Biatystok, lives and work in Warsaw)
in his film, "America Is Not Ready For
This’ 2012, he seems to say, after CS
Lewis, that we cannot understand
ourselves by ourselves. In the
project, based on a research trip,
Radziszewski follows Natalia LLs
- a representative of the then neo-
avant-garde - trip to New York that
she made in the 70s, considered
almost the grand journey from East
to West. He makes the same route
that she had made, and meets the
same people she had encountered.
He retraces this journey creating
multiple  perspectives  through
documentary footage, based on his
interviews with a number of people.
Radziszewski not only points to how
much it has changed, but also to how
Natalia LL was perceived differently
from East European perspectives of
that time, in her own perspective, and
from Western ones. He also presently
relates himself to the same issues she
was tackling then — gender, sexuality,
consumerism, a certain clash of
expectations between herself as an
artist and the art world. He not only
examines different positions from
which history is created, but also
how history is told and propelled,
and he explores extremely current
and differing perspectives of how it is
experienced by individuals.

Karol Radziszewski,

‘America Is Not Ready For This;
HD, 68 min, 2011-ongoing,
courtesy the artist.
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In a way Janek Simon (b. 1977 in
Cracow, lives and works in Warsaw)
explores history using relational
artistic geography as one of his
working methods. Simonis a constant
researcher, being in a state of
continual journey, from Madagascar
to India, from China to Nigeria.
He changes his positions so often
that he is in a constant flux, which
luckily enables him to escape from
postcolonial - tourist exploitation,
over-enthusiasm, or even abuse. He
uses this to produce a spacious socio-
political practice, that can embrace
and articulate his artistic thoughts,
and is focused on a constant
negotiation between meanings.
In his project ‘Sculptures from the
Museum of Man in Paris Made Based
on Oskar Hansen's and Lech Kunka’s
Drawings’ 2014, he recreates the
sculptures after Oskar Hansen (1922-
2005) an architect, and Lech Kunka
(1920-1978) a painter, who visited
the Museum of Man in the 40s. He
makes his own interpretations of
their impressions and memories after
visiting one of the most impressive
ethnological collections of the time
in Europe.

Janek Simon, ‘Sculptures from the Museum
of Man in Paris Made Based on Oskar
Hansen'’s and Lech Kunka’s Drawings;
Printed on a Homemade 3D Printer, 2014,
courtesy the Raster Gallery.
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Since 2000, Michat Szlaga (b. 1978
in Kartuzy and lives in Gdansk) has
been returning obsessively to the
subject of the Gdansk shipyards,
regarded as the place of birth, rise
and fall of the Solidarity (Solidarnos¢)
Labour Movement and an example of
aonce great, prospering shipbuilding
industry, the remains of which
should today be saved not only in
photographs but as a historic site.
For Szlaga, who not only works but
also lives there, the shipyard is a
constantly changing post-industrial
architectural landscape; a historic
landscape he documents literally
day by day using photography and
video. Szlaga carefully traces all this
political and urban changes that are
happening at this site for the last
two decades. Recently Szlaga has
also started working on several new
projects, such as Aleja Solidarnosci
(Solidarno$¢  Avenue) - about
commemorating  the  Solidarity
movement across Poland, and
Odyseja (Odyssey) —a documentation
of a sailing venture (carried out
in  collaboration  with  Tomasz
Kopcewicz). In the photograph of the
dockyard worker, the artist directly
refers to photographer August
Sander’s (1876-1964), known for
portraying workers.

Michat Szlaga,

“Malarz Wyczynski', photograph,
37 cm x 57 cm, 2014,

courtesy Kopcewicz Collection.
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Dorota Walentynowicz (b. 1977
in Gdansk and lives in Gdansk and
Heraklion) focuses on photography,
which she combines with other
media: sound, performance, video
and installation. She engages
inconstructing analytical parameters
of thinking about photography,
the actual process of recording/
reproducing the images and its
impact on the manner of seeing -
industrialization and mechanisation
of perception. A characteristic
trait of Walentynowicz's practice is
the continual process of dialectic
feedback between theory and
practice, technology and nature,
logic and intuitive cognition. In the
series ‘Of the Blind Spots, 'Algebra
of Fiction, and ‘Wortuba, the artist
uses the historic medium of camera
obscura itself as a point of reference.
The camera obscura captures a
particular moment in time and makes
the present remembered as past
and then makes the past somehow
actively present. The series resulted
from performing ‘operations with
many unknowns’ in the field of
photo-optical processes. There is a
peculiar cause-effect relationship
between the form of the handmade
apparatus (camera obscura) and the
distortions of representation on the
photograph it produces. The process
visibly spans and entrenched the
prolonged process of recording,
process of making visible what is
between present and past. If-Then.
What is in between is poetry.

Dorota Walentynowicz,
‘Trembling; slide - projection, 2014,
courtesy the artist.
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Rafat Wilk,

‘Limit of control, (s -zt W b cossom celyy Jbf,
DVD Video, Stereo Sound YolYo caili by 5 olmiy 5 4duds 08 ¢ gyl Slibo
2010 & 2008, courtesy the artist.



RafatWilk (b. 1979 in Luban, lives and
works in Warsaw and Zielona Goéra)
uses various artistic forms which
span from paintings and video to
computer animation. In his practice
he deals with either forgotten or
hidden histories of Europe — which
he treats as a complex concept.
He often situates himself within a
fabricated story — based on historical
facts and figures - playing the role
of an overriding narrator. In his film
‘Szpak’ 2008, the artist refers to
Marian Szpakowski (1926-1983), an
artist who in the early 50s was forced
to live in the small city of Zielona
Géra, and somehow managed to
create a vibrant art community there.
Wilk, according to private archives,
and conversations with Leszek Kania,

imagines Szpakowski's past, or rather
invents an ideal picture of it, creating
hypothetical events, preserved in an
Arcadian atmosphere. He shows how
artists might have spent their free
time, time we almost never think of,
which is usually left out of the official
version of art history.

Rafat Wilk,

‘Szpak;

DVD Video, Stereo Sound
2008, courtesy the artist.
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Anna Witkowska’s (b. 1978 in
Bydgoszcz lives in Gdansk) work is
characterized by blending the images
from her immediate surroundings,
pop culture and quotes. Though her
reality sampling actually bears a large
dose of pessimism and disillusionment.
Vague, lingering presence of fear and
death is a recurring motive. Yet the
overwhelming sense of emptiness does
not evoke despair - it is often presented
in an attractive and pleasing form.

The void, in the context of her works - is
simultaneously a fleeting, joyful fear-
inducing presence. Witkowska employs
simple social symbols, cites rituals and
conventional forms of communication
to freely verify the reality. The project
‘landscape after my father™ is based
directly on the personal memories from
her childhood and the material which
is borrowed from her family archive.
The artist's father worked as a
constructor in the city urban planning

office in Bydgoszcz, though while being
on holiday - mostly spent at the Polish
seaside - became a photographer
which is what he always wished to
be. Instead of photographing family
and their time that they rarely spent
together, he was mostly shooting
nostalgic sunsets using the old camera
Smiena. Her father associated the
holiday mainly with this specific image
of the sunset. Witkowska found the old
slides, scanned them and made them
black and white, only blending them
with the memories of her childhood
during the Communist times.

Ania Witkowska,

‘landscape after my father;,

9 negatives C-Print, 15 x 10 cm, 1981-
2014, courtesy the artist.
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