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REVIEWS

Oskar Dawicki

Art Stations Foundation, Poznan

“Albwence i 2 higher state of peesence,” says Oskar
Darwicki, the peceagonist of both the novel Mall Empry
and the film Perfarmer, which will have its peemiere in
May. The basis foe both works is the life and work of
the artint in realicy., For parposes of convention, it s a
womewhar *fluid”® version if it = a colorized Glm and
a bierary ficton. bt & guite difficult, however, 1o state
clearly what should be conudered here 50 be an amistic
activity and what is not, all the more o given the face
that the areist comtandy strives 10 dimsinish this kne of
diviion. In addition, he has a chear tendency 10 disap-
pear {feom life), reinforcing in himself and others »
belief in its fraglle cxstential condieion, and leaning
dangerously i the directon of dewpair and emptiness,
In any cane, the casegory of empriness conszantly ac-
companies Dawicki. Thus, the exbabition Performer at
the Art Sueions Foundation in Parnsfi, compriving
one clement of Hall Empty, can be read as yer another
atempt at mynfication, the (not caly) mceaphoreical
moment of eransition feom the world of st toward
ficnion, or even the eramsformation of a real artist ineo
a fictional character, There is no shortage of coguery
in this. Solll, this is a special character < an antidero
acrually - who matcrializes his coeative energy in
major and minoe EBilures, and who meassres saccess
in small missteps. As we move 20 the upper kevels of
the gallery building, the Performer undcrgoes — in the
coune of its annihilation from the woeld of art — a
transformation into a film bero and/or celebiney. The
arvist has sermounded bemssell with a2 cycle of works
from the Graryna Kulczyk Collection (including
those of Jan Makcaewski, Roman Opalka. Magdalens Oy Duswrichi, Swcumarn of Quntes, 3505 Sww, ongraved boass batioms, frveces
Abakanowicz, Edwasd Dwumik and Vancwa Beoc- Frame the collction of the Musram of Madern Art o Warsiw

roft) that confrone the tpor of the hero in cinema and

Incrature with their counterparts in the vissal ans.

The artist himself, however, & already on the other

side. Located at the apex of 2 pyramid-like wructure,

a muscum composed enoecly of che armist’s woeks can

be interpeened a5 2 tibune 1o Duswicki hussell. For his

next performacive action he will shandon the Gicld of

aet and, with all his (painful) experience. enter inso

cinemacic reality, Wich his useal sarcasm, however, he

nods 10 hs fellow antises, peeparing for them 2 folkyy

Polish version of the Avenue of the Sears for amists,

conuisting of ewehve handpeints in cow dung (isclud-

ing his own). Alchough the work was created a fow

years carlier, in the contea of the exhibision's narra-

tive, it provides 3 perfoct punch e 1o the story.
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